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Victor Gama with his totem harp

For the Angolan-Portuguese composer and instrument
maker Victor Gama, music began in a simple and
affecting way. “One of the first musical impressions |
can recall when | was a kid was an old player of
ungu, the ancient bow that gave origin to the berimbau
in Brazil, who would play along the beaches of
Luanda,” he says via email. Although now based in
Portugal, Gama is currently in the small Angolan
village of Lubango, where he is researching a
project called Tsikaya, an archive of field recordings
of traditional music, before travelling to London
to participate in this month’s Atlantic Waves festival.
“The sound of the ungu and the old player’s music
was almost like a primeval awakening that transported
me to far away places,” he continues. “The repeated
hitting of the stick on a single string, suddenly
stopped and then released by one finger, along
with the effect produced by the mouth of the gourd
touching the belly of the musician, produced a
magical and hypnotising soundscape. | would walk
along with him for as far as | could and those
encounters were probably my first lessons in music.”
Gama, who went on to study music and electronic
engineering in Lisbon, returns to this memory as
the basis of his approach to music. For him, music is
maore than just the organisation and replication of
sounds: it is charged with cultural, social and
sometimes mystical import. In certain works, such
as his Odantalan project (2002), there were times
when collaborators needed to first obtain the
blessings of their ancestors, via various religious
rituals. Web compositions such as Folk Songs For
The Five Points (2005), a sound map conceived
with William Parker and Guillermo E Brown for
New York's Tenement Museum (and reprised at the
recent Futuresonic event in Manchester), invited
people to construct their own acoustic maps of a city
and its musical communities. And for his Pangeia
Instrumentos project, whose debut album was
released in 2003 on Rephlex, Gama invented
instruments such as the acrux — a dish of stacked
metal discs - and the toha, or totem harp. On a piece
called "JetStream”, the latter is played by the wind
and edited by ProTools to include a silent rhythm.
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Gama's source materials for his instruments can be
prosaic - discarded metal, gourds, a soldier’s helmet
- but out of them he creates new musical experiences
that exist outside conventional frameworks.

Whatever digital manipulation there is in Gama’s
music, it is kept at an unobtrusive level, often used —
as on the unearthly aeclian sounds of “JetStream” -
to stress a natural process. His compositions are
often a single section of a tripartite structure. For
example, Odantalan (the name an inversion of the
Angolan city N'dalatando], manifests itself as a book,
a recording and nothing less than a cultural
exchange deploying ancient knowledge in new
creative processes. ” Odantalan aimed mainly at the
philosophical and knowledge systems of the Kongo/
Angolan civilisation and particularly at its graphic
writing system and its continuities in the Caribbean
and South America,” explains Gama. “The writing
tradition known as Bidimbo in Angola has a central
cosmogram from which, according to African,
Cuban and American researchers, the whole writing
systern and vision of the cosmos derives. This
cosmogram, a kind of logo which is composed of
four circles in a cross formation within a main circle,
is called Dikenga. The Dikenga represents the
cyclical nature of all life on earth. It represents the
cyclical nature of our lives traversing alternatively
the material and spiritual worlds, incessantly
spinning round and round like a wheel, and is
therefore also a religious symbol.

“It is also associated with many other concepts,’
he goes on. “One of them is particularly meaningful
to me and has played a major role in the development
of my work. The concept of N'Kizi, also known in
Cuba as Prenda or in Brazil as Inkizi, which derives
from the notion that the earth is like a package in
which all existing things are meant to interact. The
N’kizi is an object that contains meanings represented
by things that are put inside it, like leaves, little
stones, feathers, dried parts of animals, blood from
animals, water, tobacco - a representation of the
world in miniature. Miniaturising the world is a
means by which to simplify and condense the Earth,
without changing its value, in order to disseminate

Victor
Gama

better harmony and understanding, and contro
the feelings and emotions for world compreher
and protection. In my work | am particularly

interested in the association of the concepts be
the Dikenga and the N'kizi. This association, wh
call the Golian Modes, has become the framew
for the Pangeia Instrumentos project and my pi

Gama's work might maintain a dialogue with
ethnomusicology, but it's not predicated on amy
academic discipline. The intention of the Tsikay:
project, begun in 1997, was initially to make an 2
of the fast-disappearing music from a country
savaged by 30 years of war. It soon became cle
Gama says, that there was a new urgency "to g
musicians to do workshops, teaching how to pl
their music and how to build their instruments
to schools in the villages and pass their knowle
to younger generations”,

Musical objects have historically been “mear
making machines”, he continues, with the impli
that we all need to find our own machines for |
To that purpose, he, along with some other mus
designers and interested parties, has created tt
Portuguese based MITAIL (Musical Instruments
Technology And Innovations Laboratory), a res
centre that builds instruments and generates ic
about what music can do.

At Atlantic Waves, Gama, with his acrux and
will be putting those ideas in motion alongside
Thomas Kéner, AsmusTietchens and Max Eastl
a performance “where we all bring in our own
and approaches to music and sound sculpting
acoustic instruments and devices, electronics a
multimedia projections.

“It'll be totally improvised as we won't have
chance of rehearsing,” he concludes, “but this i
what makes it even more interesting as we wil
performing with the particular and unique align
of the planet with the moon, the sun and the re
the constellations on that night. There won't be
another moment like that!” O Victor Gama app
with Thomas Kéner, Asmus Tietchens and Max
Eastley at the Atlantic Waves festival this mont
Out There for dstails. www.victorgama.org



Fennesz at Futuresonic

-uturesonic

/ARIOUS VENUES

IANCHESTER, UK

looted in Manchester's mid-90s dance scene,
ind now in a celebratory tenth year mode
signature balloons floating in clusters on
treet corners), Futuresonic has broadened
rom niche event to a fully eclectic urban
estival, guided by a genuine thirst for the
nexpected, be it audio, visual or an ingenious
lending of both. The ethos of the festival is no

superstar Nintendo game creator and
electronica artist remained mereifully within
the realms of entertainment. The conclusion
saw him performing with his own invention,
the electroplankton, a matrix board which
pumped, pulsated and glowed with joypad
manipulation. This preceded his actual musical
‘performance’, 24 hours later at Academy
Two, where he took his place among a Music
For The Beep Generation event. Here, his
flamboy was flanked by New York quartet

onger provided solely by the ebb and flow of
lectronica, but by a reputation for stretching
1to lonely areas of innovation, where art
istallations and social issues are both built
1to the festival's unique framework. It's a
elicate balance and the organisers’ greatest
hallenge is to contain a distinctive flavour in a
wo-strand festival which sees disparate artists
cattered across myriad city venues, from

hic cafe bars to sullen jazz cellars, from canal
oat trips to Castlefield's Museum of Science &
1dustry, which fittingly housed the festival's
pening and somewhat defining event.

This featured Toshio Iwai, less a musician
nd more a rolling concept multimedia talent.
wai provided a keynote talk laced with an
npish attitude towards his own distinctive mix
f Techno-naiveté. Even with the city cowed by

cloying humidity, his carefully constructed
ile of his own journey from the simplistic flick-
ook animation of his schooldays to life as

Battles and Austria’s Fennesz. To the
bafflement of many, the conventional
boundaries of what defines a concert were
fabulously crashed. Battles are aptly named,
as their complexity — a postulating crack
and snap based on mathematical eguations —
provides an instant challenge to all but the
most openly receptive of audience members.
Their set built to a thunderous climax, where
light and sound wove to a dizzying extreme.
Christian Fennesz, by stark contrast, has
gained a powerful reputation for fusing
technology with traditional instrumentation.
At the Academy, the result was a haunting
tumble of guitar chops pulled directly from the
edges of rock cliche and hurled into a colourful
melodic mix. At times this would shade into
a recognisable songform, although this would
swiftly dismantle to a state of gentle chaos.
The interactive nature of Futuresonic was
perhaps most succinctly voiced by Pangeia

Victor Gama

Instrumentos’ Victor Gama, whose artist talk,
also at the Museum of Science & Industry,
focused on the link, albeit tenuous, between
ancient and African music forms and the
possibilities posed by hi-tech instrumentation.
This, if one wishes, can even translate into a
spiritual dimension with the concept of n'kizy, a
religious object used to communicate with the
ancestral world. Gama's unique contribution,
however, became clear with his self-designed
instruments, which added a wholesome
acoustic flavour — a stark and intriguing contrast
within the framework of an electronica festival.
Gama's ideas of connecting with voices
from the past was echoed in the Futuresonic-
commissioned Folk Songs Project Website
hosted by a collective called Manchester :
Peripheral, which encourages viewers to
create their own acoustic maps of city sounds,
from noises sampled around various districts.
By this time, the festival's interactive
appeal had been fully ignited, with the vast
spread of events and venues controlled by a
central hub, situated in the city’s northern
quarter. Of note, and down in the blackened
cubic Roadhouse —a 1977-style venue, rather
more fitting for a period Fall gig - came a
hiphop showcase from Manchester label Kr8z,
which featured the raw, untempered talents
of a precocious pair of 12 year olds (seriously)
named Metrodome and Jordan. Clad in the
preposterous normality of a shirt and tie,

Metrodome, cute as a choirboy, dipped
between decks, and scratched and shifted to
unsettling effect.

These may be seen as mere drops in the
vast Futuresonic ocean — more than 100 acts
crowding 30 events — and this disparate nature
did provide problems of invisibility. Everywhere
and nowhere, one wandered among the
venues, not always aware of what might or
might not be under the umbrella. Even poring
over the programme proved a somewhat
dizzying experience.

Persanally, wishing for an alternative dense
rock-like atmosphere at the Roadhouse, |
lingered awhile amid shards of sunlight in Kro
Bar, where the Eletroplasm event saw 0J
Dave Haslam ably supported by a swathe of
electronic collectives — Tramp, Chips With
Everything, Contort Yourself — under a Love
Music Hate Racism banner, and Berlin's
electrifying Cobra Killer, in mind-warping fury
at the Bierkeller. Here again, it was possible
to sample the fire of sheer energising
innovation contained in the most traditional
venue in the city. But that, perhaps, became
the theme of this year's three-day blast. A
spread of new acts and technologies all
recognising and utilising the advancements of
the past - as if a reflection of the city itself,
Futuresonic sees a state of regeneration while
retaining a respectful nod to the past.

NICK MIDDLES
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AVEIRO

Festival de «world music» comega em Aveiro
com Victor Gama e Faiz Ali Faiz
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Main Gallery

‘Design and Music for Dialogue.’
An exhibition of Victor Gama’s
musical instruments.

28 January - 28 March
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After our initial successful pilot,
Artquest is continuing to support
informal artists networks through
Forum, & programme of monthly
group meetings by artists,

for artists.

This second programme will
run from April — September
2006. Artquest is seeking four
established artists / designer
makers / craftspecple willing
to administer each group,
organise monthly sessions
and invite members, The Lead
Artist pasts are funded and
supported by Artquest.
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For more information, including
submission criteria, see
www.artquest.org,ukiforum/
The deadline for submissions
is Friday 4 March 2005.

ariques’f

is funded by Arts Council
England and University of
the Arts London.

DESIGN AND MUSIC
FOR DIALOGUE

An exhibition of Victor Gama's musical instruments.

28 January - 28 March 2005

Open 9- 5+ Monday - Saturday * 10-5 Sunday Frea Entry
Victor Gama will be performing at the Terry O'Tool Theatre
in Narth Hykeham on Sunday 20 March and at The Hub
Centre on Easter Monday 28 March 2005.

hub

The Hub Centre for Crafts, Design and Making
Navigation Whar!, Carre Street. Sleaford,
Lincolnshire NG34 TTW

www.thehubcentre.org

01529 308710
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THE ESSEMTIAL WORLDWIDE ROOTS MUSIC GUIDE
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culptural forma of calabash,
mietal dises and crescents,
ceramic, glowing glass, taut
strings, the Pangeia
Instrumentos that Victor Gama
makes and plays, appear as enigmatic art
objects, symbols of an unknown science,
and invitations to touch. But though
they'd be easily accepted in an art g
he's emphatic that he’s not a sculptor,
*F'm & musician whe uses the construction
af the instrument as a way of writing
music. My point of departure is the object
itself. | think this is something that had
been geing on for a long time, fram
prehistoric times. Particularly in the case
af Africa; building your own instrument is
still quite current.”

Garna, now resident in Portugal and
the Netheslands, was born and raised in
Angola, and its traditions and those of
adjining parts of Central Africa are the
main inspiratien of his instruments. 1
went through Angola’s transition from a
colonial, fascist state to an African, Lenin:
1 state. | feft in the early "80s, but | started
qoing back around 97, when things had
adready changed many timas.~

His first instrurnent was a one-stringed
bow-harp, "Becaute the first person | saw
playing live was a player of unge, which is
wery similar to the Brazilian berimbau, of
which it's a precursor, There are other musi-
cal bows in Angola - you find a lot of diver-
#ity there. So that made an immediate
impression an me, that old man, & retired
fisherman, playing his imstrument on the
beach. | went home and made one, but of
course it didn't work as well. And then |
learnied the kissange, the thumb piano
from Angola. Again there are many differ-
ent kinds of kissange, whenever you find a
musieian, he built his awn. They use geurd
resanators, and they also make them out
of boxes. But | never really leamed any tra-
ditional music an it = I'm from the city, |
v safne people playing from the rural
areas, and | have a friend, a major refer-
| ence for me, Kituxi, who plays it. He's a big
musician in Angela, a compser for ungo
kissange, and he has a hig band of tra-
ditional kimbundu music. So | studied a lit-
the bit with him, but never really went in
the traditional stuff, | was always creating
my ewn. | was too stubborn to learn|”

The basic principle of kissange and its
ik —a soundboard with attached twanged
pieces of metal - occurs In several of
Gama's imstruments. He explores layouts
and shapes, developing circular and dou-
ble instruments, and not just with metal
tongues but twanged discs and crescents,

Ty

| Cubans were there and the Soviets. This
project is trying to record the music that
people are doing now, but at the same
time to start something, kind of a structure
or a pregramma, where people could learn
how 1o use Pro-Tools with a laptop and
inpist box and two microphones, and de
that themselves. So we're working with
many different kinds of people. In the com-
munities they have an administratos, then
there's a traditional leader, then thera's the
leader of the traditional leaders, and many
of these peopte have an education and
know Fow ta work with machines. And
then there are schoolteachers and people
like that. You find a lot of people who've
been to Cuba daing courses, and have
learned languages and 16 on. 5o you find
people capable of carrying on with some-
thing like that. And we're trying to work
out a chain of partnerships, and make sure
that if ane computer goes wrong, there's
someone who can repalr it. We have that
In place. We don’t have the compaters,
though! We have to find them *

Gama Raised

Victor Gama is not only producing some totally original
music out of African roots, he's also creating and
building brand new instruments on which to play it.
Andrew Cronshaw went to see him in action.

and different ways of attachment to the
soundboard. An early success has a spiral
of keys fixed on a vertical mast. "With the
kissange you have the keys on the herizon-
tal, but if you put it upright, then you have
the same mechanism. But the bridge
becomes a mast, and it's only fixed at one
end, and then you move the keys a little
into a spiral. | built that with aluminium
keys, and it workied really well, and then |
tried with dises, and it worked to0."

Other of his instrumants incorporate
the principle of the ungo, with stretched
strings attached in various ways to gourd
or planar resonators, Many can be played
by two or more prople at the same time
In them music and the interaction of a
gama meet, as they do in, for example,
Inuit throat-singing or Basque txalaparta,
2003'% Atlantic Waves series of Partuguess
events in London, run by the Calouste Gul-
benkian Foundation, featured a concert at
the ICA, a collaboration between Gama
with a couple of his instruments and
British instrument-creator and improviser
Max Ensthey, playing a ski-like amplified
musical bow, For the final number, Gama
handed small sticks to four of the sudience
and indicated that they should use them
to set about a two metre high, calabash-
hearted, multi-strung, rocket-shaped con-
struction, which they did with consider-
able applicatbon in quintet with Eastley,
while the instigator quistly exited

*In Africa you find, for instance, the
marimia, but akso instruments you hardly
see today. that were played by children,
and they would play with two children

H
£
f
:
£

1| wondered whether minidisc or DAT
recorders might be simpler. “They could
be, but a laptop can serve for many other
things. And they're wsing it on other pro-
jects = there are people from Angolan
NGO04, and they have that experience.
They go in and take their laptops, its not
that difficult.”

*1think that we in the Waest have a lot
to learn from those cultures that happen
now 1o be in countries that have been
completaly taken by storm, in wars and
things like that. It would be good to bring
people from these countries — Iike mission-
aries in reverse — to do development work
here in Europe!

The Pangeia instrumentos CD,
reviewed in fR245, onginally recorded in
2000, is now licensed from Pangeiart by
the more internationally distributed UK
label Rephlex: www.rephlex.com. The
Odantalan and Tsikaya CDs and 2001
Oceanites Erraticus {on which Gama plays
mainly guitar} are on Pangeiart:
wWww.pangeiart.org =

R ROOTS

March 2004

tegether. And even thumb pianes for two.
S0 that inspired me a lot, 've worked with
deal children with the instruments; on
most of them the surface is large encugh
to be touched, or to put olbows on and
play and feel the vibrations. And the thing
that works very well for them is the fact
that the instruments can be played by two
or three or even four. There is a whole ide-
ology about how you can provoke people
In the sudience to look at the work of the
musicians nat so much as a show and a per-
formance, but as a dialogue and a game
ymbaolism is a major factor in the
Pangeia Instrumentos. =For
Instance when you look at the
big calabash with the arches
around it; | started trying to
interpret, in a way, the dikenga, a oross
within a circle, which is a cosmogram that
it mare or less the foundation of the
anclent Conge civilisation in prehistoric
times, and was also the basks for 2 graphic
writing that exists in the area of Angola
and the Congo. This cosmogram is quite
central in my work now, becawse | became
aware that | was actually working with it,
without knowing about 1" The plucked-
dise instrument he used at the ICA, which
he calls the Southern Cross, has four
wertical masts bearing steed dises on a
ceramic bowl with a translucent glass
soundboard. “The bowl represents the
southern hemisphere - you can only see
the Southarn Cross from there - the glass
represents the universe, and then there's
light Inside. But | was very inspired, again,
by the Congo cosmogram,”

These central African drawn symbsols
are described in Odantalan, an impeessive
graphic book (though so creatively
designed that it's quite hard to foflow the
text, in Portuguese and English, from page
to page) and CD. Both were published by
Gama's Pangeiart Associagio Cultural to
document the Odantalan project, which is
a cultural exchange founded by Gama,
grant-aided by the Prince Claus Fund For
Culture & Development. in its first phase,
) ies from tries of
the central African diaspora in the Americ-
a5 Brazil, Cuba and Colombia - and from
Angela, incheding Gama and Kituxi, gath
ered in Luanda in 2002 to explore cultural
threads and create music

Tsikaya, Gama's ather ongoing project
in the region, began in 1997 in the war-
torn land. I went to Namibia and to the
south of Angola, to a town that's historical
for a big battle against the South African
army when they invaded Angola in the
time of the apartheld regime, when the

RIOO TS
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Brasil/Angola/RSA
tradicionais de Berimbau (Brasil) 0 Ungo
{Angola) e o Uhadi de (Transkei). Um verdadeiro encontro cultural e etnomusical a volta da

| rota dos escravos, suas culturas e influncias.

| Esta formagdio é constituida por musiclogos e instrumentistas de grande referéncia
como Mana Vasconcelos, multi-percussionista brasileiro, Victor Gama e Kitudi de Angola. Um
| concerto aberto a pesquisadores € nao S0 !

Realizago : Protelvetia Suica Cape Town - Centro de Estudos Brasileiros

Com 0 apoio da Cooperagao Suica.

—
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womex world focus

la talvera
nick gold

chebli

kekele

taffetas

june tabor

precious bryant
ensemble kaboul
batanai marimba
mostar sevdah reunion

huracan del fuego

rokia traore

the future sound of malian tradition
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mental innovations - viol
flutes, a crooning line of ¢
Ramazani and Ndjock are no longer v
band, but two key members are: Vi
Hamndjian on bass and Miguel Gomez on per
cussion. Their contribution, though rarely to
the forefront, is massive - in particular, some
of the bass lines are fiercely imaginative, prac
tically avant-garde, protecting against any
sense of retro debilitation his
roots showing - is live music ft
ma along tribute to OK Jazz, a med|
hits from the Golden A
that follow are more
Bien, is a composition by t
Rigo Star Banumdel
vacant shoes of Pau.w M
ute stunne
dowr
up, banging \Il, head on t
der
And
||r‘»|\ FHI[' off ) dreamland. Follow
ing this blessed re! long comes Bumba
Massa’s Silence, a llu\\ existenti a

coeur concerning the shadow
what you might do about it. The v

jreat guitarist
the elegant

dit's an abso
ass riff

olds

sup, pushes

causing the most &

it, a torrent of feeling, impassioned but clear
sighted, rgether quite uplifting: which is
about fair for the album as a whole

Rick Sanders

VICTOR GAMA
Pangeia Instrumentos Rephlex CAT 135 CD

Ambience with attitude. Michael Nyman dis-
covers the mbira. Home-made minimalism.
Honestly, trying to sum up some albums is a
heartbreaking task - but you'll gather that
this is somewhat special.

Born in Angola of Portuguese roots,
Victor Gama makes and composes for his own
instruments, which function as much as works
of art as sound-makers, but which can
roughly be categorised as tuned percussion
based on the thumb piano and talking
drums. On this album he plays many such
contraptions along with co-conspirator
Antonio Tavares, setting up hypnotic
soundscapes (you just knew I'd use that
word) that resonate and build up complex
layers. As the rhythms and tones develop,
overtones of koras, musical bows and voices
can be detected as influences and close
relations without ever coming to the fore
and revealing themselves, Luis Moretto adds
sultry vielin along the way, and there are 12-
string guitar and quatro in there somewhere,
but the percussion carries the day.

There are 12 tracks on offer here, but
selecting any for discussion wouldn’t help -
it's the overall effect that counts here. Gama
creates a wonderful set of noises in which
you can, if you will, trace African, European
and South American overtones, in addition
to the classical minimalism of Nyman, Arvo
Part or Glenn Branca. Stuff theory and
influences for now, however, and just lose
yourself in the sound and atmaospheres. Fab.
www pangeiart.org

lan Kearey

JOE STRUMMIER & THE
MESCALEROS

Streetcore Hellcat 0454-2

Joe's final album, well under way at the time
of his death just before Christmas last year,
was completed for release by Martin Slattery
and Scott Shields of the Mescaleros. It's not as
dense, multi-layered and rootsy as its two
predecessors — this is a smaller, stripped
down, rockier band without so many of the
varied instrumental textures {no Tymon Dogg
ile, for example) - but all the typical

ERROOTS

www.tarantapower.it

w.hell-cat.com

KEKELE Congo Life

Www.sternsmusic.com

w.crammed.be

TAFFETAS Taffetas

WY
ELENA LEDDA Incanti

felmay.it

Wy

w.topicrecords.co.uk

www.veteran.co.uk

W ecords.com

StMBI Kalalou

Xource.com

(e

PIETRA MONTECORVINO Napoli Mediterranea

JOE STRUMMER & THE MESCALEROS Streetcore

VARIOUS ARTISTS Electric Gypsyland

hristopherard.com (taffetas’ bassist's site)

JUNE TABOR An Echo Of Hooves
PHIL TANNER The Gower Nightingale

VARIOUS ARTISTS Forgotten Guitars From Mozambique (S\WP)

The 10 albums that we've most enjoyed listening to while putting this issue together
Some are so fresh off the press that they aren’t even reviewed yet, but you can hear
tracks on fRoots Radio at www.frootsmag.com

(Taranta Power)
(Hellcat)
(Stern’s)

(Crammed)
(Asmia)
(Dunya)

(Topic)

(Veteran)

(Xource)

English multicultural ingredients are burning
in there. It's a fine postscript to the career of
one of England’s great o knew all about
roots. Indeed, on the acoustic Long Shadow
{which he wrote for Johnny Cash), Joe's early
influences from the likes of Woody Guthrie
and Dylan are crystal clear, Great new Strum-
mer songs abound, some of which - (O.ﬂ i
Girf and Get Down Moses which kick off the
proceedings - are already beginning to
sound like they might be up there with the
Clash classics. But he's equally at home on a
couple of appropriate covers - an evocative,
weary take on Bob Marley's Redemption
Song, and Bobby Charles' Silver And Gold

{now Before | Grow Too Oid) which makes an

extremely poignant closer. Gets better and
better with each play. Damn, such a tragedy

lan Anderson

BOB LEWIS
The Painful Plough Foxide Music RUST 105

Singing is a natural part of Bob Lewis’s life
Blessed with a lovely voice, and a genuine

country accent, he has been singing in Sussex
for the last few decades, songs he learned at

home from his mother, and from other fine
Sussex singers. He is modest and unassuming
about himself, but has always known the
worth of what he was singing. His approach
is straightforward, simple even, but there’s
integrity, a proper understanding of the
songs and a love of his tradition, gualities
that imbue every performance

The 17 songs on The Painful Plough are
what you might have heard sung in Sussex

over the last couple of centuries, ranging from
the dignified The Painful Plough, a charming
Golden Glove, the comic A Trip To Southend
{and yes, it does make you smile, so innocent is
the fun), to the most bmulw ul and
melancholy love songs, such as Spread The
Green Branches, and Live All Alone. There are
agricultural songs, including a rarely found Ox
Ploughing, a fine and noble Sussex Wassail,
with Bob's mum’s wassail recipe thrown in for

Joe Strummer

VICTOR GAMA — PANGEIA INSTRUMENTOS
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VICTOR GAMA

PANGEIA INSTRUMENTOS
REPHLEX 135 CD

VARIOUS

ODANTALAN.02

PANGEIART PANDO3 CD
BY LOUISE GRAY
Odantalan, and its corollary, Pangeia
Instrumentos, are two parts of an ongoing project
ing an ional music resid
in Luanda, Angola, a book and several concerts.
ds based musici

Orga by the
Victor Gama, himself of Portugeuse-Angolan
descent, Odantalan came about from a need to
trace the impact that Central and West Africa —
the areas most plundered for slaves over 300
years until the mid-19th century — had on the
subsequent development of music in the

icas, the Caribbean and elsewhere. In effect,
the project is a homecoming for the descendants
of a brutally enforced African diaspora.

The Odantalan.02 book (published by the
Pangeiart Cultural Association) is a learned yet
infinitely readable account of this history.
Howewer, it's the music, ultimately, that stands
out. Part of Gama's work was to track down a
myriad of musicians and shamans — often
entering into a world where music and mysticism
were entwined — and bring them to Angola. On
occasion, spirits needed to be invoked and
ancestors consulted before travel, let alone
recordings, could be made. Once everyone was in
Angola, they were faced with the question of how
and what music should be made. In many cases,
the musicians made their own instruments.

Given a worldwide release via Aphex Twin's
Rephlex label, Pangeia Instrumentos is
dedicated to a fuller exploration of these
homemade music makers' work, but there is
considerable overlap between the two CDs.
Odantalan.02 is an inspired improvisation that
explores what is common in the musicians’
traditions and extrapolates on the differences. It
has some extraordinary moments, including one
where a voice gathers pace on its own before a
proto-minimalist rhythm is pulled out of a
seemingly pro forma marimba.

Odantalan.02 has much more to offer, with
traces of samba, mambo and even some funk in
its more festive moments. But the album is most
pleasing in its quieter, compl Above
all, Gama's project does not belong to the more
arid reaches of musicology. Rather, it puts warm
flesh on bones that many believed had tumed to
dust generations ago.

FRANK GRATKOWSKI
QUARTET
SPECTRAL REFLECTIONS

LEO CC

VICTOR GAMA — PANGEIA INSTRUMENTOS
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Odantalan
Residencia Musical,
CD y Catéalogo g

Informacién: ISAN 972-9027-27-7 « Precio 19.00 auros = Pangelirt » Jansveld 37¢,
3512 BE, Utrocht, Painas Bajon » £ +31 30 231 3971, f+31 30 231 3971 -
info@pangeiart.org « www.pangelart.org

Oddantalan investiga la complaja herancia musical africana, en concrato, las tradi-
ciones de Africa Central. Al hacerlo revela el profundo Impacto que Africa Central
tuvo en la formacidn de las culturas dol munde, un impacto gue s hace del todo
evidente cuando nos damos cuenta gue muchas de las més destacadas misicas y
balles nacionales de las Américas, incluyando la samba (Brasil), el tango (Argentina,
Uruguay), el candombs (Uruguay), la bosba (Puerto Rico), la rumba y @l mambo [Cuba),
la cumbia (Colombia), son de origen congolefio y angolés, sostiene el historiador
musical Charles Daniel Dawson.

Provecto Iniciade por al compogitor ¥ misico angolés, Victor Gama vy su organi-
zaci6n Pangelart, Ddantalan era una residencia de intercambio musical que tuvo
lugar en Luanda, Angola, del 27 de marzo al 7 de abril de 2002. Reéunid a expertos,
lidares tradicionales y mdsicos que represantan la flor y nata de los intelectuales
v artistas de Africa v afroamérica: Birbaro Martinez-Ruiz y Felipa Garcla Villamil
de Cuba; Giba Concelgio de Brasil; Ana Arango y Hugo Candelario de Colombia;
Kituxi, Nevaes Moreira, Paulino Kassange y Pascoal Monteiro de Angola. Al proyecto,
gue se le dio el nombre de un anagrama de la ciudad angolefia de N'Dalantando, o8
una metifora para los procesos creativos inspirados en la reconstruccion, |4
resistencia v la supervivencia cultural de quienes en un pasado lgjano se los
dasting como esclavos a las Américas. Asimismo la residencia coincidid con la firma
de un tratado de paz, el cusl Angola venia anhelando désde hacia casi 30 afios.

La esclavitud v la traks de asclavos, por ser el primer sistema de globalizacitn
habido en la historia desde los siglos XVI al XIX, ponen en tela dé juiclo el
silenciamiento de sistemas de conocimiento, creencias y culturas africanos, que,
hasta cierto punto, siguen manifesténdose en nuestros dias. Ademas de la
axploracidn musical, |a residencia Odantalan de misicos y de académicos tambian
axaming las tradiciones de escritura grafica africanas, tales como el Bidimbo de
Angola, RDC ¥ Congo vy de como éstas han pardurado en las tradiclones de
gscritura del Caribe y América del Sur conocidas como Ponto Riscado (Brasil),
Firmas [Cuba), véve (Haitl) y Foundation Drawing (Trinidad).

Contrariamente a loa prejuicios europeos segdn los cuales la cultura africana
ora predominantemente oral, estos sistemas de escritura grafica reconstruyen

#i  Prines Cigws Pesd Joernal 89
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PANGEIA INSTRUMENTOS
Gallery

.

32 FINNISH-ACCORDIONS
Weirder than you think

4 PADDY MOLONEY
Pure genius

1 [ MAKING WAVES
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Onm Saturday November 16, the instruments are on show at the
ICA in London from 2 30-5 30pm with & performanc Bpm (box
office 020 T930 3647). Victor Gama will be on hand to give
demmnstratione and the concert features Gama with two o
musicians, Antonio Tavares from Cape Verde and Luds Mo
from Brazil

SOHELINES @




Cultura

O instrumento é a pauta

A Capela da Misericordia acolhe, até 18 de Julho, a exposigao “Pangeia Instrumentos”, de
WVictor Gama, que ganharé vida em concerto, dia 30, no ambite do Festival Musicas do
Mundo.

E o que owelheor «
pnci enere tradicho © o
precindo dla horma come w ik 3

||\.||l||.r. O
melwe, oo a oo
wadsgio pode spodar na sua metamorfiose

Os matmameston Pangeis sbo objeces
maien belos, mas que valem sobremudo pela
e deners ade . Pela oascs imarns
|has, 11'_1 [ETT
Victor Gaama fabsica: CLITp SO LT G0, KT S,
tomiea, clementon qUE JURROS CONCOETCIT pary
idensidade musical. Umea identidade musical g
vestada pelo peiblico que for 3 Capels da
]ial.l\'\ll|C.'\-c.ll|l'\'_'.'l.\.'\'l'\'l.|‘l|.]Ll:EI.MLI.'I.IJ\::cl.'l.\'.'\l\..lnLl.l

s 30 de Julho, incegrado na programagio do kestival
Misiers do Mundo, realiza-se um conce

re oo

A Cac 0 S0l O e

strumenos agoes expostos. B
experimentagie dos compostores m
especticulo para desfrutar  esteric
compreender melhor - através da
recrisglo, da anquenlogia, do cruramentu - pongue ¢ que 2
mwiaica e os sews msrramenins sio hoge o que o,
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Extra Art: Marcel Duchamp to
Cindy Sherman|

Everything's wired
“to VinylVideo Ji8

i

Institute of Contemporary Arts

Tickets and information
020 7930 3647
Up to the dotails

www.ica.org.uk

ICA Perfarmance and Club
L are supported by The
'S Foundation,

. SRE
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Wed 13 Nov, 8pm

The Rapture
'white-hot shrapnel bursts of
angular guitar and punk-funk
rhythms' Pulse

NYC's hottest new exports hit
the ICA with their retro-modern art
punk, Based around guitarist Luke
Jenner's tangled guitar riffs, Matty
Safer's thick bassline stew and Vito
Roccoforte's disco-punk drumming,
each song is brought to a rhythmic
boil, Tight and menacingly
unhinged at the same time, The
Rapture bring to mind Television,
Gang of Fourand Public Image, yet
represent the ultimate future
sound of 21st-century dance and
new wave guitar fusion.

E10, 9 Concs. £8 ICA Members.

Theatre {Standing)

Fri 15 Nov, 8pm
Lula Pena

*most rich and raw. This is
"Phados’ by Lula Pena’ Blitz

{

Lula Pena adds extra layers of
depth through the use of
instruments that are not normally
associated with the Phados genre,
with a voice that’s both smooth and
hot. Lula returns to the Atlantic
Waves festival for her first London
headline performance.

E10, E9 Concs. E8 ICA Membérs

Theatre (Seated)

Performance

Sat 16 Nov, Bpm
Pangeia
Instrumentos

Victor Gama's unique
performances use his own
beautifully handcrafted versions of
traditional Southern African
instruments. Gama explores the
link that exists between music and
‘real life’ in African music, resulting
inablend of sounds that are botha
unique and moving experience,

As part of this event, his London
debut, Victor will present his
instruments as sculptural
installations in the theatre between
2.30 and 5.30pm, and will be on
hand to demonstrate and talk about
his extraordinary creations.

£10, £9 Concs. £8 ICA Members
Exhibition free with Day Membership
Theatre (Seated)

MEXICO CITY - LONDON

Thur 28 Nov, 8pm
Intestino Grueso:
Miguel Calderon and
Band

One of the most exciting artists
to emerge from Mexico City in
recent years, Miguel Calderén also
heads up Intestine Grueso (The Fat
Intestines), a punk rock band based
in Mexico City. Intestino Grueso
have opened for punk and garage
Iegends such as The Misfits, The
Fuzztones and The Cynics. Deeply
evocative of contemporary Mexico
City, expect to hear music as gritty
and all around provocative as
Calderén's art.

E7, £6 Concs. ES ICA Members.

Theatre

VICTOR GAMA — PANGEIA INSTRUMENTOS
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05 OCUPADORES DE CASAS EM ITALIA
AS AMANTES PORTUGUESAS DE PUSHKIN
CALISTA FLOCKHART: O ROSTO REAL DE ALLY MCBEAL

155'5 OFE Ma . 'I_ a0

VICTOR GAMA — PANGEIA INSTRUMENTOS
PRESS KIT



EXPOSICAO

ANTEONIO TOMAS

ODULCE FERMANDES

0 kissanje, instrumento tradicional africano

0 SOM QUE 0 MAR LEVOU

O kissanje € um instrumento tradicional africano, adereco de contadores

Aideia é simples. Uma série gradunda
de teclas (lamelas), presas num eixo
fixado sobre uma caixs de reszondncia, que é
feita & partir de uma cabaga, ot outro mater
oeo. Hauma grande liberdade em relacho
po de teclss, Podem ter apenas um teclado,

com eineo 8 20 lamelas, ou tréa teclados, che-
gando o ndmero de lamelas o quarenta ou cin-
quenta. Ao instrumento musical afr

respeita esta base de construcio did-se 0 nome
de kissanje (ou Mbira, Saneza, e tanto outros
nomes guanto o variedade de linguas em Al
cin, Possui como nome genérico Thumb Piano,
& fnz parte dn familia dos lamelofones), O resto
de Victor Gama
misico angolano e construtor de instrumen-
de
sieio a que deu o nome de “Didlogos, Tridlogos

fez a imagine

tns, que realizou no M Agua uma expo-

o Multidlogos"

VICTOR GAMA — PANGEIA INSTRUMENTOS

de histérias, que viajou na memdria dos escravos transportados para

a América.Victor Gama, misico e construtor de instrumentos musicais
angolano, apresenta a sua proposta de metamorfoses do kissanje,
utilizando materiais como cerdmica, barro, vidro (da Marinha
Grande) e capacetes de soldados recolhidos em campos de batalha.

0 kisganje nio & o seu instrumento. Toea gui-
tarra de doze cordaz. A paixio por este lamelo-
fone veio-lhe na Coldmbia - onde comegou a
fazer kizsanjes para sobreviver =, segundo con-
ta, quando comegou A viajar para a América
Lating, para ver amigos e fazer outros amigos
também", Foram nestas paisagens de Coldm-
hin & Cubn, onde africanos levados como escra-
vos tentaram preservar as suas culturas, que
encontrou lamelofones, diferentes dos que cos-
tumava ver em Angola. *Os escravos nan leva-
vamn nado. A téenicn do construgiio do kissanje
viajiva na cabeca ¢ chegados & América adap-
Lavam os F:II'I |'|I.'|lP|||." s IIJ-III'I'i als ||||'|I encon-
travam & sua disposicho”, explica

Em Cuba, por exemplo, o Kissanje encontrou
uma pova patria. Foi baptizado marimbula
(uma provivel corruptela de marimbal - que
st contexto & um instrumento em forma de

PRESS KIT

buneo sobre o qual o toendor se senta -, e pis
Bl i ST DOCA |.|| P CEFITION @S mEsTIcLs .]T-EI'I

Cuba, o8 Bakongo [u do

+ dos qus

norte de Angola] misty oam 05 Yoru-

ha [maioritariamente da Nigéria| e criaram
uma religiio mistica, muito proxima do Can-
domblé do Brasil”, diz o misieo angolane, Os

resquicios das manifestucies culturnis e reli-

giosas hakang raruha, que ainda se conser-

vam em Cuba, foram documentados em virios

estudos daantropologa cubani, em Htulos co-
mo “0s Oris
Relig mh”

Egptretanto, ndo é de Angola que provém os

uba”, Sincretismo

A BarbmraCh

IALS Exi s Lo

res de “thumb piann”
lo menas os mals conhecidos). Séoos da Co
Oriental de Africa, do Zimbabwe,
mente Ephat Mujury e Dumisani Mare
#bria shoram quie LocArm @ ensiniram Mhbira
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HOJE

VICTOR GAMA, musico e cons-
trutor de instrumentos natural de
Angola, fara esta noite a apresen-
tagao oficial do dlbum “Pangeia
Instrumentos”, inteiramente pre-
enchido por temas executados em
instrumentos tradicionais por si re-
construidos e adaptados no contexto
de uma misica onde o exotismo, a
tradicdo e a contemporaneidade se
entrelacam num continente musical
unificado. Como Pangeia, o hipo-
tético proto-continente terrestre
anterior i cisoes da América, Africa
e Ocednia.

Os instrumentos pangeia, assim
designados pelo seu construtor, sio
instrumentos musicais acusticos
criados por Victor Gama a partir
sobretudo de metalofones tradicio-
nais de origem angolana como o kis-
sange (um lamelofone) ou o hungo
(arco musical, o berimbau do Brasil),
Com bage nestes instrumentos e o
suporte adicional de electrénica e
“loops™ de fita magnética, Victor
Gama gravou um album de sono-
ridades hibridas que aliam o mini-
malismo a referéncias étnicas com
raiz em Angola. Na origem deste
trabalho estd o enfoque na pesquisa
da misica angolana, em particular
areciclagem de materiais de guerra
em instrumentos musicais, empre-
endida por eriancas.

Victor Gama nasceu em Angola,
cursou engenharia electronica e

Instrumentos reconstruidos

lim busca do continente perdido

VICTOR GAMA
“PANGEIA INSTRUMENTOS™
LISBOA, INSTITUTO FRANCO-PORTUGURES,
AS 191 ENTRADA LIVRE

Telecomunicacdes, no Instituto
Superior de Engenharia em
Lishoa, Estudou guitarra eldssi-
ca, também em Lisboa. Formou o
projecto Pangeia em 1991, Antes
de “Pangeia Instrumentos” tinha
ja lancado os albuns “A Barca
de Caronte” (inspirado num poe-
ma de D. H. Lawrence), “Huyra
e Coma”, “Tsui”, “Kissangi®,
“Zuca”, “Cuito Cuanavale” e
“Sounds of Amnesia”, estando
ja prevista a edicao no proximo
ano de “Oceanites Erraticus
— Trajectos de Deriva”, com
o apoio do Instituto Camoes, e
“Odantalam”, com o apoio do
Pring Claus Fonds, da Holanda.
Do seu curriculo fazem igual-
mente parte varios espectaculos
em Lishoa, Maputo, Bruxelas,
Amesterdao, composigoes para
bandas-sonoras e a construcio
de um instrumento colectivo,
o “MuSoD” (“Museum Sound
Device”, patente no Museu de
Etnologia de Amesterdao.

No espectaculo desta noite,
em que tocard instrumentos pan-
geia, guitarrade 12 cordas e kis-
sange, Victor Gama sera acom-
panhado por Anténio Tavares,
também em instrumentos pan-
geia e percussao, e Luis Moretto,
em violino. A seguir ao espectd-
culo terd lugar um debate. »

Fernando Magalhaes
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HOIJE

O KISSANGE é a estrela do concerto que
hoje se realiza no Espaco Oikos, em Lishoa.
Prevista para as 21h, a sessdo, que se inte-
gra no projecto “Pangeia” — que tem pro-
gramados varios “workshops” sohre a
construcao deste instrumento — contara
com a participaco de Victor Gama (kissan-

K ]
ge e guitarra de 12 cordas), acompanhado
pelo cabo-verdiano Antdnio Tavares (kis- e m C 0 n C e r t 0
sange e percussio), pelo italiano Sérgio

Sciammarella (saxofone tenor e soprano) e
pelo angolano Mick Trovoada (percussio).

Reconstituir o percurso de um instru-
mento como o kissange (também conheci-
do como chisange, chisaji, em Angola; mbi-
ra, ou sansa, na Africa Ocidental; ou sim-
plesmente piano de polegares, da familia
dos lamelofones) nao é uma tarefa fécil. O
facto de no ter sido usual nas grandes fes-
tividades — as associadas & guerra, por
exemplo — contribuiu para que fosse omi-
tido nas primeiras sistematizacoes da mu-
sica africana de que se tem noticia.

Com o tréfico de escravos, os africanos,
ao serem despejados no Novo Mundo, leva-
ram dentro de si a memoéria da sua constru-
cao, adaptando-o a novos cerimoniais, a no-
vos materiais e a novas sonoridades. Isso
mesmo estd patente na exposicio “Um
Mar que Leva o Som”, ontem inaugurada
no Espaco Oikos e que se prolongara até 4
de Maio, da autoria de Victor Gama, que hé
algum tempo vem trilhando os caminhos
percorridos pelo kissange. -

O ponto de partida foi a Africa, onde
tudo comegou. Pela América Latina, Vie-
tor Gama realizou recolhas de campo com
miisicos afro-colombianos. Na Bélgica, on-
de reside e tem sido um aturado divulga-
dor da miisica africana, tem reconstruido
o kissange com novos materiais, como bi-
dies de plastico. =

Antanio da Conceigao Tomas

LISBOA Espago Oikos. Rua Augusto Rosa, 40,
56 de Lishoa. Hoje, 5 21h.
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As mil formas do kissange

singulares

fazem parte da exposicio
patente ao piblico, desde
quarta-feira, 16 de Abril,
até ao priximo 4 de Maio,
no Espago Oikos, intitulada
“Um mar que leva o som”, |
0 autor da exposicao é um
musico angolano, Victor

mentotmdmonal.mjﬂsfur
mas e nomes variam de
acordo com aregido de Afri-
ca. Consiste numa série gra-
duada de liminas (ou te-
clas) dispostfis numa vara sobre
uma caixa de ressonéncia e per-
mite uma total liberdade quanto
ao tipode material, a formae o ta-
manho.

Vietor Gama conta que o sen
interesse por este instrumento
vem da sua infancia, em Luanda,
ondeoldngeeramuimuaado

para decoracio. O primeiro ob-
Jedodemihafommadmmiw]
instrumento, cujo resscador é o

capacete de um sul-africano que
combateu em Angola durante a
guerra do Cuito-Cuanavale. “Es-
te kissange foi inspirado pelas
criangas que usavam o0s mate-
riais da guerra para fazer instru-
mentos musicais” mcphcan
Gama. Assim nasceu o pm_]ec
to “Never to be used agam

que consiste na reconversao de
armas de guerra noutros ob-
jectos e que é uma parte inte-

i -

grante da presente expcs:gao
A etapa da viagem
foi aAméanahna, paraondeos
escravos “transportaram no seu
imaginrio os segredos da cons-
trucgio do kissange na viagem for-
cada para o Novo Mundo”. Jdem
Pomlg,a] o kissange é uma peca
useu. Segundo o pesquisa-
clor nmmnmmvesﬁgwsdeque
08 escravos transportados para
Portugal tenham tocado klsaan
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na metamorfose que o instru-
mento sofreu ao longo dos tem-
pos e faz parte do Projecto Pan-
geia, que engloba ainda um
“workshop” sobre a sua constru-
¢ao e concertos de kissange com
outrosinstrumentos.

Antdnio da Conceigao Tomas
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MIXED MEDIA
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Odanta!an 02 And that's very much the atmosphere.
" % Bubbles of activity - simple vocal lines or rhyth-
by Victor Gama (Pangeiart PAN po3 C0) mic patterns - suddenly explode in riotous,

Is it a book? A CD? A philosophy? All these joyous dances. Many of the musicians - from
things and, if you want to be really accurate,  the Caribbean, Latin America, Africa - have also
Odantalan.oa is a history too. But don't stop  made their own instruments and there are

reading here: the thing about n.oz times, as on ‘Lamento’, when a rhythmic metal-
Is just how far-reaching this project = which lic rasp can carry a whole track. Other songs are
grew out of a residency 13 nge of funkier —'Marimba Pacifico’ exults in its dance
music and ideas held last  grooves. But there are also contemplative, deli-
year — really is. cate moments in ‘Con Licencia', an opener

: which actually requests permission from the
cian now based in spirits for the whole project. A tandem project,
question: when the sl : Pangeia Instrumenios (released via the Aphex
dreadful cargo from Twin's experimental label, Rephlex) and the
what happened to that Odantal book take Gama's work further,

in particular the cosmograms that functionas  ~

its music? Musicologists
African roots of mi an ancient system of notation, Whichever way
colleagues do far more: you enter the Odantalan world, you will find it
They bring the diaspora back home. On tich and haspitable.
m 3 i Rating % * * % LG
3 far r.enturlu.fl_&a‘l last reun www.pangeiart.org '
b Y * 4
iy Souad Massl (Wras

Rating & = & & . L d

New Internationalist 357 | Ju
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Mesmo com os problemas Gltimo segmento, onde ‘orto para os de- I
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Instrumentos Victor
Pangela Gama

Patrocinio da
Comissdo Nacional
para as
Comemoragdes dos
Descobrimentos
. Portugueses

Sexta-feira
26 de Maio
18.30h

Centro Cultural
Universitario -
UEM

( Antigo Cinema Continuadores )
Av. Agostinho Neto, n° 926

Instituto Cambes - Centro Cultural Portugués
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eijo,
De
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Quem tiver
%, 0 bom
sar o Tejo
settibal, sera
2 recompen-
trés dias de-
Jueijo, Pdo e
> Anjo, em
lar a provar
s, levando
jarias, ade-
gido. Have-
entre os
¢do a gran-
elos pas-
para

njo,de16 a
elefone

2 Artes
Kissange

O espaco ndo poderia ter sido mais bem escolhido; o reserva-
torio da Mae d’Agua, como uma enorme e bela caixa de res-
sonancia, acolhe a exposicdo e o concerto de “Kissange — O
jogo da musica”. Kissange € um instrumento tradicional an-
golano - consistindo basicamente numa caixa ou casca que
ressoa os sons de pedacos de metal - 2 volta do qual Victor
Gama tem procurando fazer investigacio, construindo novos
e belos instrumentos, metamorfoses do Kissange profunda-
mente ligados ao som e A mistica africanas. Para tal, estd em
funcionamento o Espaco Oficina em Almocageme e Victor
Gama esta a desenvolver um projecto para as escolas, como
forma de levar a descoberta dos sons aos mais novos.

- as Esta noite, aconse-
lha-se que ndo
i perca o concerto
tnico.

| Lisboa Mae d’Agua
- ao Jardim das

: Amoreiras, até 8

4 de Maio. Concerto
hoje as 21h30.
Informagdes pelo
telefone 01/3858743

Sabado

a Orqu
dois co
piragac
deixa_r |
Woycic
Strauss
Manue
clonal |
Ivanowvi
terpret;
També
Serralv
do ciclc
e Child
Debuss
Sofia L

Porto Te
dias 16 ¢
Auditéri
dia 17 as
telefone
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Alguns artigos e Net Reviews

BBC

http://www.bbc.co.uk/music/experimental/reviews/gama_pangeia.shtml

Musicalbear

http://www.musicalbear.com/music/review/album/rephlex/victor gamalp
angeia_instrumentos

New Internationalist

http://www.newint.org/issue357/mix.htm

Other Music NYC

http://www.othermusic.com/perl-
bin/OM/CD_Show_Info.cgi?ID=6821981.14740&cataloq id=38511

WARP RECORDS

http://Iwww.warprecords.com/mart/news/?ti id=726

SONS EM TRANSITO 2005

http://www.set.com.pt/scid/set/

POWER OF CULTURE

http://www.powerofculture.nl/uk/current/2004/february/tsikaya.html

AFRICAN COLOURS

http:/Iwww.africancolours.com/?content/odantalan.html




